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EDITORIAL

It was with great sorrow that we learned of the death of Walter
Wright, a Charter member and great supporter of The Historical Society
of Early American Decoration. Robert Keegan knew him well and has
written a tribute to a friend whom he valued greatly. We lose much in the
death of such a talented and generous teacher and friend.

In this issue Virginia Wheelock has discussed in detail the interest-
ing, if common, “Doily” Trays and hopefully it will be helpful and reveal-
ing. Margery Miller has provided us with a look at some of the fine
stencilled furniture at the Munson-Williams-Proctor Institute. Her observa-
tions are fresh and the comparisons most meaningful. Shirley DeVoe’s
article on the pounce box is most interesting and as usual delightfully
written. We are grateful for these manuscripts and know that you will
find some new bits of information.

Avis Heatherington

A TRIBUTE TO WALTER WRIGHT

Thirty-five years ago a gracious lady in Stowe, Vermont, recognizing
unique talent in a local young man, motivated him to paint boxes, chests
and the like. Fortunately in the eatly nineteen forties, Esther Stevens
Brazer journeyed to Montpelier, Vermont and taught one of her famous
one week classes— he attended. With time out for the war years this
lovable, controversial itinerant traveled the east, researching, teaching,
painting and recording the best of ornamentation he could find in homes,
shops and museums.

As a Society member he served well as a judge, a Trustee and as
President. It came as a shock to all his friends when he “hung up his
brush.” He later donated his outstanding pattern collection to The
Historical Society of Early American Decoration. All those who knew him
were truly inspired by his great talent and warmed by his generosity of
spirit in sharing his gift. The standards of craftsmanship and other accom-
plishments of this Society are in part due to his many years of devotion
and service. Walter Wright was buried in Stowe, Vermont on September
10, 1974.

Robert Keegan
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THE “DOILY” TRAYS
by Virginia M. Wheelock

The assortment of trays included in this article are very familiar and
perhaps because of this fact, their attractive qualities have not been fully
appreciated. The trays have a great many interesting features in common
— almost “family resemblances” — which include design, stencil cutting,
color washes, and painted decorations. These characteristics will be ob-
served, in general, and any variations or unusual treatments will be
commented upon in the captions accompanying each photograph.

Although the designs are conventional and stylized, they are well-
balanced and, for the most part, in proportion. The total effect is of a
restrained, harmonious, and symmetrical arrangement. Green leaves and
yellow strokes surrounding the composition contribute grace to these
rather rigid decorative plans. This painted decoration has been likened
to a lovely “doily” placed around the design. Examination of the accom-
panying photographs will make evident the great similarity of the compo-
nent parts used on these trays, both those with floor decoration and those
with double borders. These stencil units recur frequently in different
combinations, and show diversity both in the treatment and in the organ-
ization of the pattern. Flexibility in placement and also adaptability to the
proportions of the article no doubt increased their popularity.

Fig. 2 — Original Stencilled Tray, Courtesy, Marion Cooney. Size: 2214
x 1614. Center floral motif is tucked behind and almost hidden by the
four larger flowers which surround it. Painted wash on inner edge of
petals on small round flowers. Painted vertical yellow strokes which
suggest the [orm of a container.



Fig. 3 — Original Stencilled Tray, Courtesy, Avis Heatherington, Size:
2014 x 15, Pleasing treatment of an oval composition on a rectangular
tray. Crisply stencilled basket under which is typical bronze dusting over
massed floral sprays. Color wash is applied with broad sweep of the
brush and does not attempt to give form or shape to the motifs.

Varying from the very simple to the very complex, the stencil cutting
is of good quality and exhibits excellent craftsmanship. As Janet Waring
states, “. . . unless the units were well-designed and sharply cut, the com:
pleted decoration was awkward”. Execution of the stencilling itself is
brilliant, well-burnished, and with very little shading, except where one
unit meets another, and then one unit is “tightly” stencilled against the
next unit. This is particularly noticeable in the leaves and flower sprays
When stencilled scrolls appear, they are applied with a deeper gold powdet
accompanied by a skillfully executed brighter gold blooming at the base.

Baskets which contained the flower and/or fruit grouping, when
stencilled, were solidly polished. In other instances, the container was
merely suggested by the use of vertical and horizontal yellow strokes
(Rarely do we see a basket large enough to adequately support the entire

Fig. 4 — Original Stencilled Tray, Courtesy, Cornelia Keegan. Size:
8 x 6. Painted basket and gold leaf unit in center. See The Ornamented
Tray, p. 183, Fig. #38, for larger version of design.

6



composition.) Under the container, it is customary to find a dusting of
powder over the background of closely stencilled massed floral sprays.

In many cases, the color washes are applied with a broad sweep of
the brush but, in others, the wash is used to delineate and form the flower
or the fruit. For example, the realistic treatment of the tulips on these
trays is beautiful and done with great artistry. The strokes are not painted
as a definite brushstroke, but feather down into the center of the flower,
giving the appearance of having been “dragged” or pulled over a tacky
surface. Graceful and delicate white overstrokes complete the shaping
and modeling of the tulip, producing a three-dimensional feeling to the
flower.

When a gold leaf unit appears in the floor ornamentation of these
trays, it was most often outlined with black paint. It is more typical for
the details, within the unit, to be painted with a brush, although pen and
ink or an etching tool were sometimes employed. In any case, these details
are not as numerous or as finely drawn as those found on the more
ornately decorated gold leaf articles.

Fig. 5 — Original Stencilled Tray, Courtesy, Cornelia Keegan. Size:
1215 x 16V5. Floor design similar to Figure #2, but with addition of
tulip. Center motif tucked behind large flowers. Vertical yellow strokes
perhaps representing container. Graceful and unusual “bamboo-like”
motif painted through center of design. Small painted yellow 4-petaled
flowers among the leaves and scrolls.
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Fig. 6 — Original Stencilled Tray, Courtesy, Virginia Wheelock. Size:
2614 x 1814. Flange border very prccise with color washes only on the
inner circle of flowers. Floor border has fluency of “vining” border.
Delicate black veining on scrolls. Alternating red and mauve tulips.

Fig. 6a — Detail
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Fig. 7 — Original Stencilled Tray, Courtecsy, Martha Wilbur. Large
center flower on flange reminiscent of center molifs in Figure 2 and 5.
Painted green leaves and yellow strokes {flow into center of tray.

Fig. 7a — Detail



Fig. 8 — Original Stencilled Tray, Courtesy, Muriel Nado. Versatility
in the adaptation of stencilled units. Stencilled floor border units appear
identical to those ol Figure 6, but with scroll reversed. Large flower
on flange reminiscent of center motifs in Figure 2 and 5.

Fig. 9 — Original Stencilled Tray, Courtesy, Ruth Gallup. Size: 24 x
17V5. Floor design embellished with elongated green leaves flowing into
center of tray, accented with yellow strokes and delicate scrolls unifying
design.

10



Fig. 10 — Original Stencilled Tray, Courtesy, Lunamae Flint. Size 1015
X 1215. Same design as Fig.11, arranged on a smaller tray.

The most unique and unifying trait of these trays is the painted
decoration which connects and envelops the stencilled design, and pro-
vides a most decorative edging. There is great freedom and a sense of
motion in the balance and shapeliness of the painted green leaves and the
yellow veins, accents, and lacy scroll-work. The green leaves vary in size
and shape and are applied with semi-transparent paint, as evidenced by
the fact that the stencil unit clearly shows underneath the strokes. The
yellow overstrokes are masterfully applied and the delicate scrolls give
a flowing motion to the entire design.

Often a floor design was surrounded only by a series of very fine
stripes and broad bands on the floor and on the flange of the tray. Trays
of this sort were known to have been exported from the Midlands, Eng-
land, to the United States. Many times the floor design alone was given
a protective coating, upon completion of the ornamentation.

Fig. 11 — Original Stencilled Tray, Courtesy, Lewis Cook. Size 2215 x
1615, By the use of different colored bronze powders and the attractive
groupings of stencilled leaves, an extremely effective and pleasing
design is achieved. Oval green leaves with yellow ‘accents, veins, and
tendrils twining throughout.
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A LOOK AT STENCILLED FURNITURE AT THE
MUNSON-WILLIAMS-PROCTOR INSTITUTE

by Margery Miller

The study of early stencilled furniture, especially that originating in
a sophisticated metropolitan center often brings to light techniques unsus-
pected by modern-day craftsmen. The apron design on the two-part dining
table in Fountain Elms, a restored Victorian mansion in Utica, New York,
is a case in point. (Fig. 1)

The table, thought to have been manufactured in New York City,
1820-1830, originally belonged to the Green family of Syracuse. Its sten-
cils exhibit several aspects which raise them artistically far above the usual.

First, there is the use of freehand bronze and stumping along with
multiple stencils. The two peaches, for example, (Fig. 2) seem to be com-
posed of only one stencil each. The division of the cheeks of the fruit
shows no evidence of a mechanical separation. Each section has been
modeled freehand. The second fruit (apple? quince?) has been treated in
the same way, with the addition of fine stumping to help mold the forms.

The petals of the small flowers at the top have been built up from
a single, repeated unit with stumped highlights and stamens while the

Fig. 1 — Two-part Empire mahogany dining table; aprons stencilled with fruit; gold
leaf at corners; claw feet. New York State 1820-1830. Originally belonged to the
Green Family of Syracuse. Courtesy, Munson-Williams-Proctor Institute, Utica, New
York.
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Fig. 2 — Empire dining table. Detail of stencil. Courtesy, Munson-Williams-Proctor
Institute, Utica, New York.

stems of the grape clusters seem to be entirely stumped in with no evidence
of a stencil at all.

The leaves enclosing the pattern offer further example of a master
touch. There is no duplication: each has been fashioned from a separately
cut theorem, and their veining delicately defined with a curved edge.

The entire design adds up to an expertly worked grouping, obviously
done by one of the more highly skilled craftsmen of his day. Perhaps
further research will reveal his name, or at least the furniture maker for
whom he decorated.

It is interesting to contrast this work with that on another piece of
furniture in the same museum: the stunning stencilled settee or day bed
of Albany origin. (Fig. 3) Here, the principal design, while skillfully exe-

Fig. 3 — Decorated Sheraton bench. Trundle, now bolted to main section, pulled
out to form a wider bed. Signed on right stile under arm: C. Johnson. Patent. Rush
seat, rosewood graining. Albany, New York, after 1827. Courtesy, Munson-Williams-
Proctor Institute, Utica, New York.

13



Fig. 4 — Deccorated Sheraton bench. Stencil detail of Fig. 3. Courtesy, Munson-Wil-
liams-Proctor Institute, Utica, New York.

cuted, reflects the effort of a less inspired artist working in a prosperous
but provincial upstate environment at about the same time or a very few
years later.

While we wish to take nothing away from this striking piece, we
find on it far less freehand detail. The center pineapple is composed of
a repeated single stencil as are the leaves at its top and base, the latter
veined with stencilling. The seeds of the strawberries are also stencilled,
as well as the blossom end of the fruit to the left. (Fig. 4) Compare
these with the stump modeling of the fruit on the table apron.

On the bench, the peaches are the familiar two piece pattern, the
melons, one piece and the leaves with their veinings, each a repeated
stencil. As on the table, there is an alizarin wash shading the fruit. In this
unit, however, one finds only three small stump-workings: the receptable

Fig. 5 — Decorated Sheralon bench. Gold leaf detail of Fig. 3. Courtesy, Munson-
Williams-Proctor Institute, Utica, New York.
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of the pineapple, the highlights on its head, and the dot at the center of
the blossom end of the lower fruit.

Just as the stencilling on the bench is executed in a more cursory
manner than that on the table, so are the gold leaf forms. The three
classical designs on the top slat (Fig. 5) are picked out with black brush
strokes. The etching, done with a three-needle tool, is sketchy and form-
less, resulting in a somewhat flat appearance.

In comparison, the shading of the gold leaf on the table apron is a
masterpiece of plasticity — a realistic and superb translation of the scarce
and more expensive ormolu mounts. (Fig 6).

In conclusion, we would point out the utter suitability of the design
to the piece in each case. The settee, a country manor piece, is embellished
with striking but less accomplished work, in keeping with its charming,
countryfied ambience. The decoration on the high styled, urbane dining-
room table is the ultimate in artistic perfection.

For additional details on Sheraton bench, see: Fales, Dean A. Jr.,
American Painted Furniture 1660-1880 E. P. Dutton and Company, New
York 1972.

Fig. 6 — Empire dining table. Gold leaf detail of Fig. 1. Courtesy, Munson-Williams-
Proctor lInstitute, Utica, New York.
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Original Red Japanned Sand Pourer
Courtesy, The Connecticut Historical Society

THE POUNCE BOX OR INK SANDER
by Shirley Spaulding DeVoe

The pounce box, pot, dredger or ink sander, to mention all the
names, was a necessary atticle for the writing table or desk. It was used
from medieval times until the mid-nineteenth century. Pounce boxes have
been made of wood, porcelain, pottery, glass, enamel on copper, pewter,
silver, tinplate and brass.

In the eighteenth century, a matching pounce box was often incor-
porated with an ink stand and they proved to be a considerable nuisance
to writers who were apt to find themselves throwing ink instead of
pounce on their paper and clothing.

Originally, pounce was used to scour or smooth and degrease vellum
or parchment in order to prepare a suitable surface for writing with a
quill pen. Even so, it was still necessary to use an iron-gall ink mixed
with gum to obtain adherence.

A piece of cuttlefish can sometimes be found in an old writing box
because it was used in powdered form as a pounce. Other materials used
for this purpose were powdered pumice mixed with sandarac which
gave the parchment a good scoured surface.

After paper replaced parchment, scouring its surface was not neces-
sary as early writing paper was unglazed, so a preparation was then
needed to prevent the ink from blurring.

The pounce box then became cylindrical with a saucer-shaped top
in which there was a single hole like a salt pot. This saucer-shaped top
allowed the paper to be cupped and the valuable pounce tipped back into
the box for re-use. At this time the pounte used was pure sandarac, thus
the name ‘“‘sand” dredger. To dry the ink, the powder was sprinkled on
the paper and rubbed with the finger or a special pad to prevent the ink

16



from spreading. Sometimes the sandarac was tied up in lawn or cambric
to be used on the wide margins of old books on which early scholars

sometimes made notes.

Paper was improved at the end of the eighteenth century and it
seemed that the pounce box was no longer needed as a drying agent. A
new pounce that was then in use for this purpose was either powdered
chalk or biotite, (powdered magnesia mica). The latter adhered to and
coagulated the ink and gave it a sparkling, frosted effect. Finally, blotting
paper which was produced in England from about 1840, banished pounce
from the writer’s desk.

In this country, Connecticut tin shops produced “sand pourers,” as
they were called by the tinsmiths, from the first decade of the nineteenth
century. They too, had a perforated saucer-shaped top and were japanned
black or red. Some had hand painted designs or were merely striped
while others had no ornament. No doubt these ink sanders, when filled,
were useful for a long time, especially as the sand could be returned to
the container as suggested earlier. Once emptied though the top would
have to be pried off and after refilling, be soldered on again, but there is
no suggestion in the Filley papers that this was ever done. However, it
is noted in those papers that Asahel Goodrich, in October 1810, made
five dozen sand pourers for Oliver Filley.

For most of the material in this article I am indebted to Edward Pinto
whose article on this subject appeared in the Times, Saturday Review,
London, on September 13, 1969.

Original Black Japanned Sand Pourers
Left Sand Pourer — Border of painted buds
Courtesy, Shirley S. DeVoe
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ORIGINAL ARTICLE DONATED
TO THE H.S.E.A.D., INC.

Document Box, Country Painting — Donor, Flora Mears

APPLICANTS ACCEPTED AS MEMBERS
Basin Harbor — Fall, 1974

's. Robert Bolinder, Jr. (Jeanne)

41 Winecrest Dr., Glens Falls, N.Y. 12801

. Richard M. Bowen (Beverly)

95 Locust Hill Dr., Rochester, N.Y. 14618

's. Robert E. Bromley (Katherine)

365 Mt. Airy Dr., Rochester, N.Y. 14617

's. Albert W. Brown (Marjorie) 230 Holley St., Brockport, N.Y. 14420

Ms. Clara L. Elford 310 Seneca St., Sherrill, N.Y. 13461

Mrs.
Mrs.
Mrs.

Mrs.
Mrs.

Mrs.
Mrs.
Mrs.

Mrs.
Mrs.

John Flowers (Ruth) 386 Mt. Airy Dr., Rochester, N.Y. 14617
Peter W. Graves (Karen) Lake Rd., Brookfield, Mass. 01506

Charles G. Halsey (Gwendolyn)
Halsey Lane, Watermill, N.Y. 11976

Ray C. Jordan Box 718, Lake Jackson, Texas 77566

Alfred H. Larter (Elizabeth)
70 Hearthstone Lane, Rochester, N.Y. 14617

Alan J. Lefko (Linda) 16 Fairlawn Dr., Rochester, N.Y. 14617
William D. Sanford (Mary) R.D. #2, Box 140, Newton, N.J. 07860

Jack C. Swigart (Jacquelin)
285 Miramar Rd., Rochester, N.Y. 14624

Ann T. Balbirnie 172 Walker Rd., Wayne, Pa. 19087
Nell Grudus 10 Vincent St., Toms River, N.J. 08753
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MEMBERS’ “A” AWARDS
Vergennes, Vermont — September, 1974

Country Painling

Eleanor Scott

Estclle Lyon
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Country Painting

Marion Varney

Elainc Dalzell
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Stencilling on Tin

Estelle Lyon
Stencilling on Wood

L@y

-

Laura Thompson
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Metal Leaf Painting

Astrid Thomas

Lace Edge Painting

Dorothy Harrington
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Glass Panel — Mctal Leaf

Emily Underhill
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Glass Panel — Metal Leaf Border
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Jane Bolster

Special Class

Margaret Watts
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THE BOOKSHELF
By Martha M. Wilbur

Antiques of American Childhood by Katharine McClinton

Bramhill House, N.Y.
1970

An interestingly written book covering many phases of early child-
hood life, clothes, education, toys, and pastimes. There are many illustra-
tions and throughout examples of carly American Decoration. The chapter
dealing with childrens’ furniture pictures stenciled as well as painted
cradles, chairs, both highchairs and minatures, for the child. One chapter
deals with toys of tin, showing stenciled banks and pull toys. There is a
chapter by chapter bibliography for anyone who wishes to study the sub-
ject in more detail . . . Informative as well as nostalgic reading.

Discovering Antiques — The Story of World Antiques
21 volumes — Graystone Press, N.Y., London and Toronto 1972

These volumes, originally a British publication, explores arts, crafts,
styles and fashion from the Renaissance to the present. There are many
short articles and a profusion of colored plates. Each volume is made up
of several parts, short articles dealing with furniture, glass, pottery or
other subjects; interspersed between thesc articles is a page of “Collectors’
Items,” discussing smaller antiques that are relatively inexpensive and
available. At the end of each article is a box listing ‘“Museums and
Collections,” world wide, and a listing of “Further Reading.”

At the end of each volume is a section printed on blue paper titled
“Collector’s Corner.” This section deals with the antiques market trends
(these could become out of date relatively soon), the practical aspects of
collecting, a how-to-do-it and instructions on care and repair. Throughout
the volumes are separate articles pertaining to our field of interest. The
papier mache chapter by Shirley DeVoe is very interesting and well il-
lustrated . . . an interesting encyclopedia to browse through if it is in your
public library.
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Palekh Village of Artists

Progress Publications, Moscow
(Obtainable from Four Continents Bookstore, 5th Ave. at 21st St., N.Y.C.)

This is a very small hardback book printed in Russian, German,
Spanish, French and English. It describes the making of small lacquer
boxes and plaques. The full color illustrations show step-by-step the
method used by the artisans today just as they have for a hundred years
or more. The pictures of the finished boxes are beautiful and in detail.
However, there are no pictures of the modern boxes with flowers, birds,
and gold leaf that are so like lace edge and Chippendale designs. Both
types of boxes are for sale in shops in the United States.

Bottom — Pcrsian Box Inside Lid — Persian Box
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NOTICES FROM TRUSTEES

SPRING MEETING
April 16, 17, 18, 1975
Sea Crest Hotel, North Falmouth, Massachusetts

Meéting Chairmen: Theresa Corey, Virginia Cochran
Program Chairman: Dorothy Hallett

FALL MEETING
Jug End, South Egremont, Massachusetts
September 24, 25, 26, 1975

NEW COOPERSTOWN PROCEDURES:

Members wishing to use pattern collections or do research work, write
to the Director, Mr., Peter C. Welsh, N.Y. State Historical Association,
Cooperstown, N.Y. 13326, stating the dates you wish to work in our
rooms at Bump Tavern. You will be notified by mail if it is con-
venient, Present your membership card at the Registrar’s Office,
Fenimore House to obtain a pass for admission.

Members traveling through the area who wish to visit the rooms, present
your membership card at the Registrar’s Office, Fenimore House, to
obtain a pass for admission.

No HSEAD photograph may be used for publication unless first cleared
through the Photography Chairman and the owner.

Applications to sponsor an Exhibition using the Name of the Society may
be obtained from the Treasurer, Mrs. George C. Watt.

Individuals desiring membership in more than one Chapter shall be gov-
erned by each Chapter’s membership policies.

Send Endowment Fund Contributions to Mrs. Floyd Frost, Pleasant Cove
Road, Boothbay, Maine 04537, our new Assistant Treasurer and Endow-
ment Fund Treasurer.

The official seal of the Society shall be used for official Society business
only. Any exceptions to this policy must have the written consent of the
Board of Trustees.

CHANGE OF ADDRESS
Please notify Membership Chairman promptly of any change of
address.
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TEACHER CERTIFICATION

Teachers interested in Certification may have the necw Minimum Re-
guirements Form by writing to the Teacher Certification Chairman.

Notice: Please notify the chairman of the Teacher Certification Com-
mittee at least eight wecks before a meeting if you wish an appointment
for an inlerview or plan to submit work to complete a category.

Teachers must now submit any incomplete work for certification
within two meectings of their inlervicws.

STANDARDS AND JUDGING
CHANGE IN STANDARDS AND JUDGING BOOKLET

Page 10 under category “Freehand Bronze”, caption ‘“Design”, add
“Be certain that design contains adequate well bronzed and modeled large
forms (as fruit, flowers, shells, people or animals.)

ENDOWMENT FUND

THE HONOR ROLL OF DONORS, listing the names of all donors
to the Endowment Fund will be prepared for display at the Newport
Meeting. All names will be included for gifts received through March
31, 1975. Please remember that all personal and appreciated property
gifts are tax deductible at fair market value and receipts for these gifts as
well as cash gifts arc sent to the donor for income tax purposes, by Mrs.
Floyd Frost, Endowmcnt Fund Treasurer. The HONOR ROLL OF
DONORS will be included in the Annual Report. Another way to re-
member and serve the organization is by bequest.

NOTICE:—
The By Laws of the Historical Society of Early American Decoration,
Inc., as revised July 19, 1961, provide in ARTICLE VI — Section 5,
as follows:

Any member having voling privileges may vote in person or by
absentee ballot filed with the secretary before the opening of such
meeting but such absentee ballot shall only be allowable upon the election
of trustees. The nominating committee shall file with the secretary at
least 60 days before the annual meeting its report on nominations for
trustees, which report shall be open to examination by any member
prior to such annual meeting. Additional nominations for elections of
trustees may be made in writing by the petition of any member with
voling pr1v1leges signed by 20 or motre other members with similar
privileges and filed with the secretary at least 35 days before such
annual meeting. No person shall be eligible for election as a trustee
unless so nominated by said committee or by petition as above set forth,

The, secretary  shall provide absentee ballots to any members applying
for the same.
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CERTIFIED TEACHERS

Members who have been certified as teachers by the Historical
Society of Early American Decoration, and who can be recommended
by the Society:

MRS. CHESTER ARMSTRONG, Ithaca, N, Y. — Certified in: stencilling, country
painting, metal leaf, frechand bronze, glass painting.

MRS. F. EARL BACH, Glen Falls, N. Y.—Certified in: stencilling, country painting,
freechand bronze.

MRS. RAY H, BARTLETT, Crescent Beach, Conn.—Certified in: stencilling.

MRS. JANE A. BOLSTER, Berwyn. Pa. — Certified in: country painting, sten-

cilling.
MRS. JOHN BURKE, Melbonrne Beach, Florida—Certified in. stencilling, country
painting,.

MRS. JOHN CLARK, Norwell, Mass.—-Certified in: stencilling, country painting,
metal leaf, freechand bronze, lace edge painting, glass painting, Chippendale.

MRS. CHARLES COFFIN, Northville, N. Y.—Certified in: country painting.

MRS. AUSTIN H. EMERY, Sctauket, N.Y. — Certified in country painting

MRS. WAYNE F. FRY, Delmar, N.Y. — Certified in: stencilling, country painting,
metal leaf.

MRS. PAUL GROSS, Lakeview Towers, Sebring, Florida—Certified in: coun-
try painting, stencilling, lace edge painting, glass painting, gold leaf, frechand
bronze, Chippendale.

MRS. JACK E. HENNESSEY, Albany, New York—Certified in: country painting.
MRS. KENNETH HOOD, Holcomb, N.Y. — Certified in country painting
MRS. ROBERT HUTCHINGS, DeWitt, N. Y.—Certified in: stencilling, country paint-

ing, meta! leaf, freehand bronze, lace cdge painting, glass painting, Chippendale.

MRS. ROBERT KEEGAN, Hudson, Ohio—-Certified in: stencilling, country painting.
metal leaf, freehand bronze, lace edge painting, glass painting.

MRS. ADRIAN LEA, Glens Falls, N. Y.—Certified in: stencilling, country painting.

MRS. JOHN A. MacMORRIS, Argyle, New York—Certified in: stencilling,

MRS. SHERWOOD MARTIN, Wapping, Conn.—Certified in: stencilling, country
painting, metal leaf, frechand bronze, lace edge painting, glass painting, Chip-
pendale.

MRS. WILLIAM MARTIN, Tryon, N. C.—Certificd in: stencilling, country painting,
metal leaf, frechand bronze.

MRS. SYLVESTER POOR, Augusta, Me.—Certified in: stencilling, country painting.

MRS. RAYMOND RAMSEY, Poultney, Vi. — Certified in: stencilling, country
painting, metal leaf, freehand bronze.

MRS, EDWIN W. ROWELL, Pepperell, Mass.—Certified in: stencilling, country
painting, lace edge painting,

MRS. DONALD STARK, Glens Falls, New York—Certified in: country painting.
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MRS. ROBERT A. SLATER, Sun City, Calif—Certified in: glass painting.
MRS. HAROLD SYVERSEN, Closter, N. J.—Certified in: stencilling, country painting.

MRS. ANDREW M. UNDERHILL, Bellport, L. I, N. Y.—Certified in: stencilling,
country painting,

MRS. JOSEPH WATTS, Aquebogue, N.Y. — Certified in: stencilling, country

puiu%ing, metal leaf, freehand bronze, lace edge painting, glass painting, Chip-
pendale.

MRS, HAROLD WHITE, Stuart, Fla.—Certified in: country painting, stencilling,
freehand bronze, lace edge painting, metal leaf, glass painting,

MRS. HERBERT WILLEY, Norwich, Conn.—Certified in: stencilling, country paint-
ing, lace edge painting.

MRS. HARRY R. WILSON, New York, N, Y.—Certified in: stencilling.

MASTER TEACHERS

MRS. JOHN CLARK, Norwell, Mass.
MRS. PAUL GROSS, Lakeview Towers, Sebring, Florida
MRS. ROBERT HUTCHINGS, DeWitt, N, Y.
MRS. SHERWOOD MARTIN, Wapping, Conn.
MRS. JOSEPH WATTS, Aquebogue, N. Y.

MASTER CRAFTSMEN

Mrs. Eugene Bond, Dorset, Vt.
Mrs. G. Richard Burns, Middlebury, Vt.
Mrs. John Clark, Norwell, Mass.
Mrs. George R. Cruze, Devon, Pennsylvania
Mrs. Paul Gross, Lakeview Towers, Sebring, Florida

Mrs. C. W. Hague, Concord, New Hampshire
Mrs. Robert Hutchings, DeWitt, N.Y.
Mrs. Robert Keegan, Hudson, Ohio

Mrs. Sherwood Martin, Wapping, Conn.
Miss Maria D. Murray, Croton-on-Hudson, N.Y.
Mrs. Andrew Underhill, Bellport, L.I., N.Y.
Mrs. Raymond B. Wallace, Fitchburg, Mass.
Mrs. Joseph Watts, A quebogue, N. Y.
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EARLY AMERICAN DECORATING TECHNIQUES

by Mariette Paine Slayton
Published by the MacMillan Company

A complete textbook for decorators which includes step-by-step instruction in
COUNTRY PAINTING, STENCILING ON TIN, WOOD, VELVET and WALLS,
FREEHAND BRONZE, GOLD LEAF, CHIPPENDALE PAINTING, LACE-EDGE
PAINTING and REVERSE GLASS PAINTING, 100 color and black and white
illustrations and 27 ready-to-work patterns. Also included are basic instruction in
color matching and modelling in light and shade, a chapter on problems and
solutions, a list of supplies and suppliers and a bibliography.

“Winner of the 1972 Decorative Arts Book Award”

— Price $13.55 includes postage —

Available at local bookstores or from

Mrs. Ronald A. Slayton, R.F.D. #2, Montpelier, Vermont 05602.

Advertise in

THE DECORATOR

Rates Per Issue

$40.00 Full Page
$20.00 Half Page $10.00 Quarter Page
Quarter page limited to 10 lines
$5.00 extra for use of cuts

Send ads and inquiries to

MISS JEAN WYLIE

Tel. Darien 655-0810 — Office
P.O. Box 894 — Darien, Conn. 06820

The Decorator establishes confidence between craftsman and dealer



Publications of
The Historical Society of

Early American Decoration, Inc.

PERFECT GIFTS FOR ALL OCCASIONS

AN ILLUSTRATED GLOSSARY OF

DECORATED ANTIQUES
By Maryjane Clark

An exhaustive study of terminology used in the decoration of an-
tiques. Spanning the 17th and 18th centuries with over 800 line drawings.

Price: $9.25 includes postage & handling

THE ORNAMENTED TRAY
First Formal History of Antique Trays from 1720 to 1920.

Over 500 Photographs
Price: $18.00 includes postage & handling

THE ORNAMENTED CHAIR
A complete guide for identifying numerous styles of chairs
Over 300 Photographs
Price: $15.50 includes postage & handling

Please mail your orders for above books to:

MRS. RUSSELL C. ANNABAL
10832 East Road Pavilion, N.Y. 14525

Make checks payable to:
HISTORICAL SOCIETY OF EARLY AMERICAN DECORATION
(or HSEAD, Inc.)




CRIM TRAYS

Most Complete Selection
from World’s Largest
Rectangular Down

WRITE FOR FREE FOLDER

e -

COLONIAL HANDCRAFT TRAYS
New Market, Virginia 22844

DESIGNS FOR
ANTIQUE DECORATION AVAILABLE

For Rent — Designs Recorded from Originals

MILMAR STUDIO
Gina Martin, 359 Avery Street, Wapping, Conn, 06074
MASTER CRAFTSMAN — MASTER TEACHER
Partial Listing Available

THOUSAND ISLANDS MUSEUM CRAFT SCHOOL
314 John Street, Clayton, New York 13624
Country Tin and Stencilling — July 14-July 25, 1975 — Jane Bolster

Gold Leaf, Stencilling, Freehand Bronze —
July 28-Aug. 8, 1975 — Mrs. Donald Steele

Painting On Glass — Week of August 11, 1975 — William Hilton

For information write to: Emily Post at 10 Boudinot Street, Prince-
ton, N.J. 08540 until May 1, 1975. After May 1st write to the school.

GOOSE NECK COFFEE POTS

Requires 13 pieces of tin to make. $25.00 including postage.
CRYSTALLIZED TRAYS 7% x 111 floor measurement. For
tin price list send 50c. Rental listing of Original Designs.
5 Sheets Techniques of Stencilling — $2.00
MRS. DOROTHY D. HUTCHINGS
Master Craftsman Master Teacher

122 ANDREWS ROAD DEWITT, SYRACUSE, N.Y. 13214

The Decorator establishes confidence between craftsman and dealer



Antigue DECORATION

& 27 ARTICLES
et by Esther Stevens Brazer

" Reprinted from the Magazine ANTIQUES

Articles written by Mrs. Brazer from 1922 to 1945.

EXTREMELY INFORMATIVE . . .
A SOLID FOUNDATION FOR RESEARCH AND STUDY,

Price: $6.00 (includes postage and handling)

Make checks payable to:
Historical Society of Early American Decoration, Inc, (or H.S.E.A.D. Inc.)

Mail to: Mrs. Marshall N. Cohan
R.F.D. #2 Hartford Ave., Uxbridge, Mass. 01569

WANTED TO RENT

Pattern of stencilled tray of “Mary and Her Little Lamb”’. It will be treated

with care and returned promptly. (Impressions of stencils would be most
helpful.)

Enclose bill and send to: Zilla Lea, 2 Philo Ave., Glens Falls, N.Y. 12801.

DECORATOR INDEX
Nos. I, II, 111 — All 3 issues for $1.00

Order from Jean Wylie
Box 894 — Darien, Conn. 06820

TAFT PRINTING CO., INC.
PRINTERS anp PUBLISHERS
OFFSET LETTERPRESS
Printers for the Historical Society of Early American Decoration, Inc.
MENDON STREET UXBRIDGE, MASSACHUSETTS
PHONE UXBRIDGE 278-3640




NO DECORATOR SHOULD BE WITHOUT

two NEW country tin HANDBOOKS
IN CONVENIENT PAPERBACK

Volume 1: PAINTED TINWARE WE'VE SEEN:
Pennsylvania and New York

Volume 2: PAINTED TINWARE WE'VE SEEN:
Connecticut and Maine

by Margaret and Charles Coffin

Filled with colored photographs of originals in private
collections, most unpublished until now.

32 large, clear, full-color photographs plus text in each.

Available now for $5.75 apiece — 2 volume set —
$11.00. Please add .35 for postage/handling.*

BIRD AND BOTTLE PUBLISHING
Galway, New York 12074

*New York State residents please also add 4% sales tax.

TINKER BOB’S TINWARE

Handcrafted Reproductions of Colonial Lighting Devices and Tinware.
Wide variety of items available. T do custom work and repairs.

Send 50c for catalog.
10% Discount for Society Members
ROBERT A. REUSS

#11 Briarwood Park, Old Colchester Road
Uncasville, Conn, 06382 — 203-848-0424

MARGARET WATTS

Master Craftsman — Master Teacher
(Specializing in Reversed Painting on Glass)
Metal template for cutting stencilled veins — $1.00
Reverse Gold Leaf on Glass Booklet — $1.25 (includes postage)

P.O. Box 521 Bay Woods Aquebogue, N.Y. 11931

The Decorator establishes confidence between craftsman and dealer



Mrs.

Mrs.

Mrs.

HISTORICAL SOCIETY OF
EARLY AMERICAN DECORATION, INC,

CHAPTERS AND OFFICERS
May 1974 — May 1975

CALIFORNIA: California

. Aubrey Coldiron, Chairman Mrs. A. O. Cacioppo, Secretary
CENTRAL NEW YORK: New York
. Ralph Ricketson, Chairman Mrs. Edward Nans, Secretary
CHARTER OAK: Connecticut
. Charles Pape, Chairman Mrs. Hollis Church, Secretary
EVELYN B. HOLMES: Maine
. Ivan O. Orcutt, Chairman Mrs. Myron E Gallop, Secretary
FAIRCHESTER: Connecticut
. Robert Wilbur, Chairman Mrs. Paul R. Jackson, Secretary
FLORENCE E. WRIGHT: New York
. Anthony Venieris, Chairman Mrs. Eugene Sage, Secretary
HUDSON VALLEY: New York and Vermont
. Clifford Everts, Chairman Mrs. Jack E. Hennessey, Secretary
LONG ISLAND: New York
Herbert G. Franz, Jr., Chairman Mrs. H. S. Topping, Secretary
MARYLAND: Maryland
Louis Lenderking, Chairman Mrs. Frederick Boland, Secretary
NASHOBA VALLEY: Massachusetts
Arthur Stowe, Chairman Mrs. Walter J. King, Secretary

NEW JERSEY: New Jersey

. Donald Smith, Chairman Mrts. John Samsell, Secretary

OLD COLONY: Massachusetts

. Louis Corey, Jr., Chairman Mrs. John Thomas, Secretary

PIONEER: New Hampshire and Vermont

. Kathleen Wright, Chairman Mrs. John W. Lovely, Secretary

STRAWBERY BANKE: New Hampshire and Massachusetts

. John Clinkman, . Chairman Mrs. Robert L. Smith, Secretary

WILLIAM PENN: Pennsylvania

's. Eugene Milner, Chairman Mrs. William Berkey, Secretary
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HISTORICAL SOCIETY OF
EARLY AMERICAN DECORATION, INC.

COMMITTEE CHAIRMEN 1974-1975

Advance Planning ..., Mrs. Philip Wheelock
Henry St., Uxbridge, Mass. 01569
APBTCEITS] oo o ot o o s Ere e e Mrs. Donald Steele
39 Maple St., Chatham, N. J. 07928
Business ManQger ..........ccovivieveerieeiiieeeesiaeiieaessesesinieenaens Miss Jean Wylie
P.O. Box 894, Darien, Conn. 06820
CRAPLEES ..o ee e e re e e Mrs. Jane Bolster
151 Waterloo Ave., Berwin, Pa. 19312
T T 210 e e e L Mrs. Spencer Avery
145 Union St., Batavia, N. Y. 14020
Custodian ....................... B —— Mzrs. George C. Watt
54 Forest Drive, North, Short Hills, N. J. 07078

DIecoraton o Mrs. Donald F. Heatherington
200 West Market Street, Hertford, N.C. 27944
Decorator Sales ..........cc.cocovvcvvivreeeeieeiirieisiens Mrs. Harriet M. Landon
Box 2432, Bishop’s Corner Branch, East Hartford, Conn. 06117
ExRIDILION oo, Mrs. John Doiter
Lebanon, New Jersey 08833

HASEOPIAN oo e Miss Maria Murray
320 Simpson Place, Peekskill, N. Y. 10566
Historical Research ..........ccocoooiviioiioiiiia Editor - The DECORATOR
Librarian ..o Mus. Russell C. Annabal
10832 East Road, Pagvilion, N. Y. 14525
Membership .. ... ... ke Mrs. Merton D. Thompson
35 Maple Ave., Claremont, N. H, 03743

Membership Relations ... Mrs. H. S. Topping
Arrowhead Farm, Wainscott, L.T., N. Y. 11975
NOMINAEIAG ..o Mrs. Donald Cooney
909 Chestnut Hill Road, So. Glastonbury, Conn. 06073
BROTOTTaPHS e s e Mrs. Adrian M. Lea
2 Philo Ave., Glens Falls, N. Y. 12801
PPIRERE oo Mrs. Philip Wheelock
Henry Street, Uxbridge, Mass. 01569
G DIICHIIOTIS st om e e S e e e s Mrs. Russell C. Annabal
10832 East Road, Pavilion, N.Y. 14525

Publicity ... e Mrs. D. E. Dunlap
21 Sptmgﬂcld @heet Concord, N. H. 03301
Registration ... ... ..o, Mrs. John Clinkman
57 Tedesco St., Marblehead, Mass. 01945
SEARAGIAS ramesvs ot s s s e e o o s Mrs. John A. Clark
Scrabble A:ts Norwell, Mass. 02061
Teacher Certification ... ... ... Mrs. Robert B. Keegan
Box 575, 53 Aurora Ave., Hudson, Ohio 44236
Technical Research ..o, Robert Keegan

Box 575, 53 Aurora Ave., Hudson, Ohio 44236



